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COMPONENT 1



Section A requires learners to analyze key set texts in 
relation to: MEDIA LANGUAGE, REPRESENTATION AND 

CONTEXTS. 
:

MEDIA LANGUAGE:
How the meaning of a media text is conveyed to the audience using 

technical and symbolic codes or conventions

REPRESENTATION:
How the media represents social groups and/or individuals, whilst 

constructing meanings about them for an audience

CONTEXTS:
The social, cultural, political, economic and historical factors 

surrounding the production and consumption of a media product

SECTION A



• For C1 SA, you will face TWO SEPARATE
questions on LANGUAGE & REPRESENTATION

SECTION A

• MEDIA LANGUAGE
• Q1 will assess media language in relation to an unseen print 

or audio-visual resource.
• Key areas: Music Videos, Advertising and Newspapers
• This section will be marked out of 15

• REPRESENTATION
• Q2 will be an extended response comparison question 

assessing representation in one set product and an unseen 
print or audio-visual resource.

• Key areas: Music Videos (Seventeen Going Under + 
Turntables), Advertising (KOTV + Tide + Super Human) and 
Newspapers (The Daily Mirror + The Times)

• This section usually adds up to 30



THEORISTS

 ROLAND BARTHES – SEMIOTICS
 STEVE NEALE – GENRE
 TODOROV – NARRATOLOGY
 BAUDRILLARD – POSTMODERNISM
 LEVI-STRAUSS – STRUCTURALISM
 GILROY – POSTCOLONIAL
 BELL HOOKS – FEMINISM
 VAN ZOONEN – FEMINISM
 BUTLER – GENDER PERFORMATIVITY
 GAUNTLETT – IDENTITY
 HALL – REPRESENTATION
 GERBNER – CULTIVATION
 SHIRKY – END OF AUDIENCE
 JENKINS – FANDOM
 BANDURA – MEDIA EFFECTS
 HALL – RECEPTION
 LIVINGSTONE/LUNT – REGULATION
 CURRAN/SEATON – POWER INDUSTRIES
 HESMONDHALGH – CULTURAL INDUSTRIES

COMPONENT
 COMPONENT 1: MEDIA PRODUCTS, INDUSTRIES AND AUDIENCE 

(SECTION A)

 COMPONENT 1: MEDIA PRODUCTS, INDUSTRIES AND AUDIENCE 
(SECTION B)

 COMPONENT 2: MEDIA FORMS AND PRODUCTS IN DEPTH

 COMPONENT 3: CROSS-MEDIA PRODUCTION

CONCEPTS
 MEDIA LANGUAGE

 REPRESENTATION

 AUDIENCE

 MEDIA INDUSTRIES

FOCUS: MUSIC VIDEOS



INDUSTRIES

MEDIA LANGUAGE

REPRESENTATION

AUDIENCES

KEY AREAS



KEY AREAS: MEDIA LANGUAGE

• How the different modes and language associated with different media forms communicate multiple meanings
• How the combination of elements of media language influence meaning
• How developing technologies affect media language
• The codes and conventions of media forms and products, including the processes through which media language develops as genre
• The dynamic and historically relative nature of genre
• The processes through which meanings are established through intertextuality
• How audiences respond to and interpret the above aspects of media language
• How genre conventions are socially and historically relative, dynamic and can be used in a hybrid way
• The significance of challenging and/or subverting genre conventions
• The significance of the varieties of ways in which intertextuality can be used in the media
• The way media language incorporates viewpoints and ideologies
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KEY AREAS: MEDIA LANGUAGE



KEY AREAS: REPRESENTATION

• The way events, issues, individuals (including self-representation) and social groups are represented through processes of selection and combination
• The effect of social The way the media through re-presentation construct versions of reality
• The processes which lead media producers to make choices about how to represent events, issues, individuals and social groups
• and cultural context on representations
• How and why stereotypes can be used positively and negatively
• How and why particular social groups, in a national and global context, may be underrepresented or misrepresented
• How media representations convey values, attitudes & beliefs about the world & how these may be systematically reinforced across a range of representations
• How audiences respond to and interpret media representations
• The way in which representations make claims about realism
• The impact of industry contexts on the choices media producers make about how to represent events, issues, individuals and social groups
• The effect of historical context on representations
• How representations invoke discourses and ideologies and position audiences
• How audience responses to and interpretations of media representations reflect social, cultural and historical circumstances
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KEY AREAS: REPRESENTATION



• P e r f o r m a n c e
• C l o s e  U p
• D i r e c t  A d d r e s s
• N a r r a t i v e
• T h e m a t i c

• M a i n s t r e a m
• I n d e p e n d e n t
• A l t e r n a t i v e
• M a s s / N i c h e

• G e n r e
• S u b - G e n r e
• H y b r i d  G e n r e

• A r t i s t
• S t a r  I m a g e
• A c t o r s
• D a n c e r s
• C h o r e o g r a p h y

SENTENCE STARTERS

• C o n t e x t
• I n t e r t e x t u a l i t y
• S c r e e n s  a n d  P o r t a l s
• I c o n o g r a p h y
• S i g n i f i e r s
• M y t h o l o g y

• L y r i c a l  I n t e r p r e t a t i o n
• V i s u a l  S t y l e
• P r o d u c t i o n  V a l u e

• S t e r e o t y p i n g
• M i s / U n d e r - R e p r e s e n t a t i o n

• O b j e c t i f i c a t i o n / S c o p o p h i l i a
• P a s t i c h e
• A v a n t  G a r d e

• M o n t a g e
• N o n - C o n t i n u i t y



CASE STUDY
SEVENTEEN GOING UNDER



SAM FENDER/17GU – FACTS

List as many facts as you can regarding Sam 
Fender’s 17GU. Be prepared to feedback.



• Born on the 25th April 1994, Sam Fender is a 27 year old indie/alternative singer songwriter

• He is known for his high tenor voice and strong Geordie accent, layered over music characterised 
by a roots-orientated rock approach. Fender's sound relies primarily on his traditional American 
musical upbringing, combined with a classic British rock sensibility

• Fender was born in North Shields, an area near Newcastle in the North-East of England. The area 
is widely known for social deprivation, where more than 30% of children live in poverty

• His music is influenced by his experiences of social inequality and growing up in a dysfunctional 
family in a working class community. His lyrics are both personal and political in content and stand 
up for under-represented communities

• Seventeen Going Under was taken from Fender’s second studio album of the same name, 
released by Polydor records. It was written when he was shielding during the COVID-19 
pandemic. 

• The video for Seventeen Going Under was directed by Brock Neal Roberts, with cinematography by 
Benjamin Wearing. By Jan 2022, it had received 5.6 million YouTube views. It also went viral on 
TikTok (#samfender) with more than 258 million views. The song is introspective in its focus, 
looking back at his 17-year-old self and trying to make sense of the chaos of that time. 

• Fender won a Brit Award in 2022 for ‘Best Alternative/Rock Act’, voted by fans, where he also 
performed SGU live. He dedicated the award to the Northeast Homeless centre.

SAM FENDER/17GU – FACTS



MEDIA LANGUAGE & REPRESENTATION

• The slow zoom down a long street lined with terraced houses, signifies a typical close North-East mining town community (drawing the audience 
towards the artist in the middle of the street, clearly placed as part of the environment).

• The lack of nature and the dingy/dull colour palette, creates familiar representations of a working class town (conceptual road– Hall).
• The narrative is in a realistic setting, suggesting the representation of real life and depict scenarios from his 17-year-old experiences.
• Compositionally, Sam Fender is placed at the centre of his community. He is alone and potentially vulnerable. The road could signify is path in life.
• A loosely framed, high key slow motion shot of the coast line with a woman holding a baby, represents rural life here as being more free and relaxed.

The mother and child are alone, which could connote a single parent household which Sam Fender grew up in (is this Sam and his mom?).
• This contrasts the way the urban area “traps” the singer in the frame (stuck, claustrophobic) and the rural areas appeal somewhat more freeing. The rural 

locations adopt a more colourful palette and are brighter in tone and contrast, suggesting life is easier there (less stress, pressure etc.).
• The close up of Sam gazing towards the audience, represents him as important and is engaging for viewers trying to connect with the song and singer
• The tracking out shot (CU to wide angle) reveals that Sam is the only subject making direct address, whilst all other subjects look away towards the water, 

representing the singer as being different /unique and going “against the crowd”. Fender also appears isolated and alone, with either him or the crowd 
looking towards their desired futures. The choice of clothing in the wide angle ensures the video is relatable to a young audience and carries cultural 
connotations in relation to the indie genre.

• Sam Fender’s costume of a grey shirt connotes a feeling of sadness and could be analysed as depressing or bleak, which supports the representation of 
the area he is in (working class).

• The logo for ‘Crown’ Electrical Company connotes blue collar/physical work, that the working class communities of the North of England are most associated 
with (factory work, cleaners etc - lower paid jobs). It could also resemble a pub uniform, reflecting Sam Fender’s teenage years working in a brewery, 
helping to form representations of his own identity within in the song.

• The driving scenes represent Sam as quite sad and thoughtful, as well as lonely. He sits in the passenger side of the car, perhaps signifying that he has 
not been in full control of his life journey/destination. The car/journey/open road could represents Sam's need for escape or the journey in which his 
successful music career is taking him

• The low-key lighting could connote a sense of unknown horizons ahead, filled with scary obstacles and challenges
• Sam's face lacks emotion, which perhaps reflects toxic masculinity where men are often encouraged to hide their feelings and repress their emotions
• Women are shown as being capable of losing their tempers and fighting physically, which challenges the typical gender representations of dominant 

stereotypes and wider gender ideologies of the time. The event of physical aggression is also a misrepresentation of lower working class communities trying 
to work out their issues/express themselves.

• The combination of male and female subjects, perhaps suggests that poverty does not discriminate and everyone struggles when living in a socially 
deprived stricken area.

SAM FENDER/17GU – KEY POINTS



MEDIA LANGUAGE & REPRESENTATION

• Most of the women in the music video are represented to be more emotionally open, close and communicative.
• Through match on action, the scenes involving two female subjects represents a potential non-straight relationship which is often underrepresented in the 

media. Both subjects are of different ethnicities, representing a more progressive view of sexuality in the modern era. Perhaps the Asian female is leaving 
her traditional home as sexuality abides by strict cultural values. Her bag has clothes hanging out, suggesting she has left in a rush. One subject adopts a 
stereotypical LGBTQ+ appearance, whereas the other does not – potentially challenging any social stigmas.

• The mother character is shown ignoring everyone, being a possible alcoholic, and living a depressing life, unconnected to her son/family. This may 
represent the struggles that working class communities living in poverty often face and the lengths that some people turn to when the pressures of life 
get too much. The empty bottle suggests that alcohol has been consumed. The bottle on its side suggest anger/frustration when finished. The screwed 
up bits of paper could resemble unpaid bills or letters of notice (hence the worried NVC). This also represent the poor relationship Sam Fender had with 
his own mum as a result of living within a deprived area.

• Central composition of three friends together connotes the importance of friendship and brotherhood. The rural location and the lack of costumes 
represents the freedom of the subjects as they escape their potentially difficult/hard lives back in the deprived town. The slow motion footage and use of 
wide angle shots creates a ‘coming-of-age’ feel, depicting identity and discovering yourself in your younger years.

• Crane up shot could represents singer as “rising above” his current situation and being set free of his deprived community and depressing life. Perhaps 
the consistent cross-cutting to these shots represents Sam Fender as becoming a successful role model/musician, escaping his problems from his younger 
adolescent years. There is also some possible religious symbolism/connotations here (rising up/resurrection). The low angle shot is also used to display 
him as dominant to the audience, which is important as the lead protagonist and artist of the music video

• The montage of obscure/surreal shots means that the narrative isn’t totally clear for the audience (open to interpretation). Fast paced extreme close ups of 
glazed eyes, dilated pupils, smoky environments and sweaty skin, suggests a lot of drug taking is potentially going on. Sam Fender has openly talked about 
the impact that drug culture had on his youth and the pressures he was under to get involved due to financial issues. These shots represent young people as 
being at risk of drug problems as a result of their economic/cultural situations. Teenage years are also known as being a time of personal identity, 
expression, rebellion, and experimentation.

• Throughout the music video, a range of montage edited sequences are used to convey the chaos of being 17: Dancing at a club + Walking in the dark + 
Hands clasped in friendship + Girls fighting. The cuts become quicker as the song crescendos, matching the increased pace of the music, all signifying the 
desperation of finding your place in the world. The night club shots, specifically, use fast paced editing techniques, close ups of young people being close 
to each other and touching each other, and spinning tracking shots to convey young life as chaotic, frantic and yet beautiful.

• Low key lighting is used throughout the music video to add to the feeling of life being difficult and depressing.
• Shots feel slightly desaturated and bleakly colour graded, making it feel like a gritty, social realist representation of a town/community/area.
• This style of lighting is juxtaposed with the rural seaside shots used, in order to construct the differences between hope, dreams and reality.

SAM FENDER/17GU – KEY POINTS



CASE STUDY
TURNTABLES



JANELLE MONAE/TURNTABLES – FACTS

List as many facts as you can regarding Janelle 
Monae’s Riptide. Be prepared to feedback.



• Janelle Monáe (uses both they/them and she/her pronouns) is an American singer, songwriter, 
author and actor. 

• They have won several awards during their career; in 2015, Billboard gave them the Women in 
Music Rising Star Award and they have received 8 Grammy Awards. They starred in the films 
Hidden Figures, a box office success about black women mathematicians working for NASA, and 
Moonlight, which won the Academy Award for Best Picture. The song Turntables was nominated 
for an Oscar for Best Original Song in 2021.

• Monáe is signed to Atlantic Records but also has their own independent label Wondaland Arts 
Society. They are one of a few black women to run their own record label. In 2021, they and their 
company signed to Sony Music Publishing.

• Turntables was written by Monáe, Nathaniel Irvin III, and George A. Peters, with production by 
Nate “Rocket” Wonder and Roman Gian Arthur. It marked Monáe’s first new original music since 
their Grammy Award-nominated third solo album, 2018’s Dirty Computer.

• Turntables is a protest song initially written to appear in the 2020 Amazon documentary All In: 
The Fight for Democracy, which focuses on the issue of voter suppression and the fight for 
democracy. The music video highlights Monáe’s concerns about other social inequalities in 
America and globally, thus demonstrating the power of the form to raise awareness.

• The title Turntables refers to Monáe’s assertion that action needs to be taken to turn things 
around and tackle injustice. They refer to the music video as an emotion picture and a chronicler 
of social issues; it is important in drawing attention to the truth so that change could happen.

JANELLE MONAE/TURNTABLES – FACTS



MEDIA LANGUAGE & REPRESENTATION

• The establishing shots of a beach constructs the idea of freedom. Some of the iconography in the music video has very literal connections with the lyrics, 
such as the turntable at the start, which Monáe removes from the briefcase. We hear a voiceover of the black American writer James Baldwin from 
1968: I Am Not Your Negro: ‘I can’t be a pessimist because I’m alive… I am forced to believe that we can survive whatever we must survive...’ This 
combination of ML reminds audiences of how long the suppression of minority groups has been happening (context). The overcoat and briefcase have 
connotations of power and importance.

• Through the concept of the signifier/signified, the inclusion of the American flag has significant reference to the slave era and the colonialism, white 
supremacy of this era. The long shot of Monáe with their back turned and gesticulating to the flag connotes the idea of the flag as a symbol of oppression for 
some areas of American society. The juxtaposition of the American flag with the lyrics: “America, you a lie… But the whole world ‘bout to testify”… suggests 
that America has let down its people. Therefore, the flags use of iconography could be contextually interpreted as a negative and racist symbolic code.

• Using traditional African hair styles (referencing traditional heritage), along with direct mode of address, could carry cultural connotations. The young 
girl and the black women's’ hairstyles reinforces the activism taking place to have these traditional identities accepted through voting/BLM movement. 
As early as the 15th century, different tribes used hair to show one's social hierarchy. As with braids, threaded hairstyles were used to depict 
sociocultural affluence – connoting the change in social status happening in America (context). Such cultural codes are underrepresented in modern 
media. Their inclusion gives power to the message, suggesting a shift to a more inclusive and diverse community.

• The raised fist, featured heavily in this music video both visually and lyrically, is a long-standing image of mixed meaning, often a symbol of political 
solidarity. It is also a common symbol of communism, socialism, and other revolutionary social movements. It can also represent a salute to express unity, 
strength, or resistance (Levi-Strauss- Socialism vs Capitalism). The gestures of protest in the archive footage, including the iconic and globally recognised 
Black Power raised fists of Tommie Smith and John Carlos at the 1968 Olympics, are then replicated in the more contemporary images of protest, connoting 
a sense of repeated inequality.

• The ordinary setting of the family living room shows a young girl with an iconic, cultural hairstyle watching the archive news footage through a . 
contemporary VR headset. The unusual hair style and headset feels futurist as though in this girl’s world, racial inequality is a thing of the past. This 
mise-en-scène communicates a positive message that the scenes she is witnessing on the screen are consigned to history and she will not have to live 
through them as things will change. The lyrics state: “Got a new agenda With a new dream.. I’m kicking out the old regime”. Her gesture codes could 
also signify that she is in control of her own future/destiny.

• Monae's performance is high energy, incorporating lots of camera movement in a circle/spinning motion to reflects the song title "Turntable” (canted 
angle). “Tables ‘bout to turn” connotes the idea of exciting change that is happening within the BLM movement in America. The performance could also be 
interpreted as erratic (quick cuts and canted angles emphasize this), creating an opposing connotation of frustration and anger towards how long it is taking 
for change to happen. Monáe wears a 1940’s army/military uniform relating to American national identity and that this is a war/fight for equality (linked to
patriotism/nationalism).

JANELLE MONAE/TT’S – KEY POINTS



MEDIA LANGUAGE & REPRESENTATION

• Archive footage of real civil rights related events adds to a sense of realism and truthfulness. The edited montage cuts between the black and white archive 
footage, the contemporary news clips and the performance of the artist in various settings, establishing a cohesive message reinforcing the ideology of the 
music video. Using traditional African hair styles (referencing traditional heritage), along with direct mode of address, could carry cultural connotations. The 
narrative moves between reminders of the injustices dispensed out over time (historically) to minority groups, to more positive statements about how change 
can happen (contemporary). The images are at times highly illustrative, often featuring a literal interpretation of the lyrics. This adds to the sense that a vivid 
story is being told with a clear message and the fictional elements are supported by the factual visual information. The use of binary opposition allows a 
younger audience to gauge the magnitude of racial oppression across decades of struggle.

• The bird’s eye view shots of the Black Lives Matter protests and the colourful Pride march signify the strength of feeling about inequality across America. A further 
narrative focus is related to the documentary for which the track was written and on voter suppression in Georgia. Visual signifiers of this event include images of 
black people casting their votes and Stacey Abrams speaking. Images of voting reinforces the importance of democracy and positive representation. The cross 
cutting of real people protesting all manner of 21st century issues, adds to the sense that a vivid story is being told with a clear political message supported by 
factual visual information.

• Simple, yet important, messages are communicated through iconography, for example the long shot of the young girl having a choice over the dolls suggests 
that inequalities extend to the toy industry. This references a study where children would choose between a white doll and a Black doll, but would select the 
white doll and say that the Black doll was bad or dirty. The underrepresentation of ethnic people is emphasised here. Her smiling face when she picks up the 
doll, which represents her culture, is positive and uplifting in its simplicity, acknowledging her own worth. This sequence gives power to Monáe’s message, 
suggesting a shift to a more inclusive and diverse community (Black Panther context).

• Some of the iconography in the music video has very literal connections with the lyrics, whereas other examples of iconography are more surreal. The music video 
is intercut with glimpses of modern African Americans, who have been at the centre of protesting against police brutality. The juxtaposition of contemporary 
Afrofuturism fashion, manipulated in a way to suggest oppression or a lack of voice/being heard, is very powerful. This modern spin brutally depicts the struggles 
for racial equality and troubles of US history, emphasizing emotional fatigue as the new generations continue the fight for Black lives and marginalized voices.

• The abstract imagery used throughout the music video gives a sense of poetic injustice.The African American men screaming, captured through close ups, could 
signify the frustration of not being heard or recognised in contemporary America. The girl standing opposite Monáe, creates a sense of a generational bond, 
coming together for the greater good. The umbrella could connote how society (and past activists work) have all helped in moving forward and protecting the 
younger generations from the oppression of their cultural past. The sparks cascading down upon her could be a foreshadowing of the challenges she will face 
due to her ethnic background.

• There is a structure to the narrative as the music video starts and ends in the same location of a peaceful and calm beach. The narrative focuses on the central 
premise that there is a need for change and for the tables to turn: “We are in the middle of a revolution right? What’s a revolution without a song and a song 
without a revolution. Tables are turning. The people will always be the saviours of the people”. Monáe dragging the statue of the warrior queen out of the sea and 
then standing beside it, reinforces the idea of minorities standing up to injustice. The final shot of Monáe with the warrior queen statue, combined with the audio 
of the sea, leaves the audience calm and feeling confident that change will happen.

JANELLE MONAE/TT’S – KEY POINTS



THEORY
MEDIA LANGUAGE & REPRESENTATION



THEORY RECAP

MEDIA LANGUAGE

BARTHES LEVI-STRAUSS BAUDRILLARD NEALE TODOROV

GENRE NARRATOLOGY SEMIOTICS POSTMODERNISM STRUCTURALISM

TASK
Match up the theorist with the theory



THEORY RECAP

MEDIA LANGUAGE

BARTHES LEVI-STRAUSS BAUDRILLARD NEALE TODOROV

GENRE NARRATOLOGY SEMIOTICS POSTMODERNISM STRUCTURALISM



BARTHES LEVI-STRAUSS



IN SHORT

Through media language, 
media texts communicate 

their meaning by highlighting 
what's important

Items can have a literal 
definition (denotation) as well 
as a deeper hidden/attached 

meaning (connotation)

Through over exposure, the 
meanings that have been 

given to objects can appear as 
natural/organic

IN SHORT

In order to understand the 
meaning behind a media text, 
you need to analyze the basic 

elements that make it

Every text can be understood 
by analyzing its use of 

opposing elements (you 
cannot understand one 

without the other)

Society will see one opposite 
as greater or having more 

worth/validation/importance 
than the other

CONSIDER: How can we apply these theories to Seventeen Going Under and Turntables?

BARTHES LEVI-STRAUSS



SEVENTEEN GOING UNDER EXAMPLE:
Many of the images illustrate the lyrics but also connote deeper 

meanings in relation to notions of inequality and as signifiers of place 
and class, for example the terraced street and the social housing 

blocks. The audience will attach meanings to these signifiers and to 
their association with working class youth. The idea of ‘myth’ relates 

to the use of iconography and conventions which, over time, have 
become recognisable as a symbol of social status, contributing to 

stereotypical assumptions about places and people.

TURNTABLES EXAMPLE:
The selected images do not only illustrate the lyrics but connote 

deeper meanings in relation to the more abstract notion of 
challenging injustice and inequality. Certain visual signifiers, for 

example the American flag and the raised fist, connote more complex 
meanings according to the context in which they appear and can 

achieve the status of myth through a process of naturalisation. The 
feature of the American flag in the music video has significant 

reference to the slave era and the colonialism, white supremacy of 
this era. Therefore, this could be contextually interpreted as a 

negative and racist symbolic code.

SEVENTEEN GOING UNDER EXAMPLE:
The meaning behind the music video Seventeen Going Under is 

constructed through binary oppositions, for example the personal, 
introspective, older Fender in comparison to the angry, confused 17-
year-old. The binary opposites in this music video are also stylistic, 

they convey meaning in cutting between the artist in the street, 
becoming increasingly distanced from his environment and the 

narrative scenarios depicting his troubled youth. The resolution of 
opposites can have ideological significance, particularly in music 

videos that encode social messages. This music video suggests that 
past experiences need not define what happens in the future and how 

this media form can be used to raise awareness of social issues.

TURNTABLES EXAMPLE:
Music videos create meanings through a structure that is recognisable 

to audiences. The form has a repertoire of familiar elements 
regardless of the music genre. This music video employs the codes and 
conventions of the narrative/performance form, cutting between the 
chosen archive clips, the constructed narrative and the performance 
of the artist. Music videos have a set time, the length of the song, to 

construct meaning and therefore use recognisable conventions, 
including clothing and iconography, to convey messages rapidly.

BARTHES LEVI-STRAUSS



POSTCOLONIALISM PERFORMATIVITY FEMINISM REPRESENTATION IDENTITY INTERSECTIONALITY

THEORY RECAP

REPRESENTATION

HALL VAN ZOONEN BELL HOOKS BUTLER GILROY GAUNTLETT

TASK
Match up the theorist with the theory



POSTCOLONIALISM PERFORMATIVITY FEMINISM REPRESENTATION IDENTITY INTERSECTIONALITY

THEORY RECAP

REPRESENTATION

HALL VAN ZOONEN BELL HOOKS BUTLER GILROY GAUNTLETT



GAUNTLETT GILROY HALL



IN SHORT

Our identities are formed from 
what we take from the media

This identity can change over 
time dependent on what 

media platforms are being 
consumed (music, fashion, 
film, influential stars etc.)

Modern media offers much 
more in terms of influencing 
and identities, whereas older 
media has limited content to 

choose from

IN SHORT

Attitudes towards different 
races that were formed during 

the colonial era/slave trade 
still impact the way society 

operates today

Some cultures/races are seen 
as more civilized than others, 

creating opposites that can 
alienate groups

The media still projects the 
white race as superior over 

ethnic minorities and creates 
an us vs them concept

IN SHORT

Representational ideas and 
how they are projected is 

controlled by media language 
(image, technical etc.)

Stereotyping happens where 
there is an unfair share of 

power in society where 
misunderstood groups are 

shown as different

Representations of people are 
based on narrow opinions that 

are consistently repeated in 
the media

CONSIDER: How can we apply these theories to Seventeen Going Under and Turntables?

GAUNTLETT GILROY HALL



SEVENTEEN GOING UNDER EXAMPLE:
In this music video, Sam Fender re-defines 
masculinity and challenges the notions of 

toxic masculinity and its effects. In doing so 
he offers a more complex representation of 

what it means to be male in a modern society 
and offers a more diverse representation 
from which identities can be constructed.

TURNTABLES EXAMPLE:
Gauntlett’s concept of the pick and mix 
seems particularly relevant with how 

Turntables represents black Americans as 
people who are willing to fight for what they 
believe in. This is shown through the use of 

archive footage showing famous black 
American figures including Mohammed Ali 

(someone who challenged white supremacy 
throughout his life) alongside more 

contemporary footage of Stacey Abrams 
talking during her campaign for Governor of 
Georgia. These visuals represent members of 

the black American community as being 
active in their roles and therefore constructs 

a progressive representation of this often 
under and misrepresented group. 

SEVENTEEN GOING UNDER EXAMPLE:
Representations of ethnicity are minimal in 

the music video, illustrating issues relating to 
underprivileged areas of northern England 

not being very diverse. The lives of the 
subjects include poverty, violence, and drugs, 

with subjects shown as being bored, in 
love/romance, and having little to do except 
party and fight. THs displays Gilroy’s notion 
of ‘otherness’ and how minority groups (this 
time separated by class) are often forgotten, 

or underrepresented.

TURNTABLES EXAMPLE:
The narrative embeds positive messages and 

values, constructing representations of a 
successful black, female and non-binary 

music artist to subvert negative stereotypes 
of ethnicity. Monáe uses this music video to 

reinforce similarities rather than cultural 
differences in the creation of a common 

purpose to be successful and defy the odds 
against them. The representation of ethnic 

groups as victims and the notion of 
‘otherness’ is avoided and replaced by more 
positive representations of power through 

protest.

SEVENTEEN GOING UNDER EXAMPLE:
The video deliberately constructs characters 

and place as stereotypes to exemplify the 
way in which these social groups and areas of 

the country are often represented. This 
demonstrates that these stereotypes can 

misrepresent individuals from these groups 
and reinforce audience perceptions and 

assumptions.

TURNTABLES EXAMPLE:
Turntables deliberately avoids constructing 

stereotypical representations and presenting 
subordinate groups as ‘other’, instead 

representing them as powerful and active as 
a result constructing a more positive 

representation. Monáe’ deliberately avoids 
relying on these stereotypes in order to 

celebrate black Americans and their 
achievements, as well as focusing on the 

need to move away from ethnocentricism and 
towards a more cohesive and understanding 
culture; something represented through the 

many images of protest. In ‘Turntables’, 
ethnicity is represented positively with a 

strong focus on societal change. 

GAUNTLETT GILROY HALL



VAN ZOONEN BELL HOOKS



IN SHORT

Gender, as a concept, changes 
over time and varies across 

different cultures

Western society is dominated 
by patriarchy where women 

are only seen as something to 
look at and enjoy by men

Male representation focuses 
on power and control 
(spectacle) and female 

representation focusses on 
their bodies (objectification)

IN SHORT

Feminism is the fight to stop 
sexism and end male 
dominated in society

Feminism is a definitive action 
that requires commitment to 

improve women’s lives, as 
opposed to a selected hobby 

or interest

Intersectionality refers to a 
person's oppression not 
simply being labelled as 

belonging to one social group

VAN ZOONEN BELL HOOKS

CONSIDER: How can we apply these theories to Seventeen Going Under and Turntables?



SEVENTEEN GOING UNDER EXAMPLE:
In terms of intersectionality, oppression is constructed through 

representations of social class, age and gender (albeit the 
majority of the cast being played by Caucasian people). Fender 

refuses to accept that certain areas of society, which are 
frequently misrepresented and under- represented, should be 

forgotten. The representations are challenging, raising 
awareness of struggling areas of society in need of 

support/recognition. His observations of a low paid working-
class life are a significant element of his music and make him 

relatable to the audience. The destructive effects of poverty are 
illustrated here with references to his mother, her struggles with 

debt and his own younger feelings of responsibility and 
powerlessness.

TURNTABLES EXAMPLE:
Hooks’ states that race and class, as well as sex, determine the 

extent to which individuals are exploited and discriminated 
against. As a music video, Turntables challenges stereotypical 
representations of ethnicity and gender. Monáe, as an activist, 

demonstrates feminism as a political commitment rather than a 
lifestyle choice in attempting to challenge the under-

representation and misrepresentation of social groups.

SEVENTEEN GOING UNDER EXAMPLE:
Representations of masculinity feature prominently throughout, 
with patriarchy projected as dominant. The toxic masculinity of 

Sam Fender’s 17-year-old past is the subject of his recent 
introspection. This is manifested in the bullying and violence of 

his youth and the idea that boys must be tough, leading to 
suppressing their emotions. Overall, Sam Fender’s face lacks 

emotion which perhaps reflects ideas of toxic masculinity where 
men are often encouraged to hide their feelings and repress their 
emotions. The lyrics draw attention to issues of toxic masculinity 

and the lack of support for men who are struggling with their 
emotions (mental health).

TURNTABLES EXAMPLE:
In Turntables, Janelle Monáe has created a political music video 
positioning the audience to engage with a discourse around the 
representation of issues related to ethnicity and identity. Their 

agenda is clearly centred around their own concerns and 
experiences stemming from their background and the 

experiences of black people in the past and present. Their aim is 
to raise awareness of these issues.

VAN ZOONEN BELL HOOKS



EXAM PREP
MEDIA LANGUAGE & REPRESENTATION



PRACTICE QUESTIONS

MEDIA LANGUAGE

1. Explore how the combination of elements of media language influences meaning in 
the UNSEEN TEXT (2019)

2. Explore how the UNSEEN TEXT communicates meanings (2022)
3. How are genre conventions used in the UNSEEN TEXT to attract audiences
4. Explore how codes and conventions are used to construct meaning in the UNSEEN 

TEXT

5. Analyse how the UNSEEN TEXT creates meaning through the use of media language
6. Discuss how media language is used to establish meaning in the UNSEEN TEXT

REPRESENTATION

1. Compare how these pages from the UNSEEN TEXT and the SET TEXT construct 
versions of reality (2019)

2. Compare how audiences may interpret the representations of gender in the UNSEEN 
TEXT and the SET TEXT (2022)

3. Provide an analysis of the use of stereotypes in the UNSEEN TEXT and the SET TEXT
4. Explain how the UNSEEN TEXT and the SET TEXT convey viewpoints and ideologies
5. Compare how audiences are positioned by the representations of ethnicity in the

UNSEEN TEXT and the SET TEXT
6. Compare how representations of events are constructed in the UNSEEN TEXT and 

the SET TEXT 



SENTENCE STARTERS: LANGUAGE

• The subject’s costume (insert example) is symbolic of…

• Within the media text, genre conventions have been challenged through the use of…

• As stated in Levi-Strauss’ Structuralism theory, meaning is dependent upon pairs of 
binary oppositions. A pair of binary oppositions in the media text (insert example) vs 
……

• The minimalist style of the media text creates a sense of…

• The use of a close up on (insert example) in the media text has connotations of…

• Media language has been used throughout the media text to demonstrate the 
ideology of…

• Roland Barthes claimed that texts communicate their meanings through a process of 
signification. A sign of this in the media text is the use of (insert example)

• In the media text, the (insert example) uses media language to present a 
contemporary viewpoint on (insert example) by…

• In the media text, the (insert example) uses media language to present a traditional 
viewpoint on (insert example) by…

• The theme of (insert example) is evident throughout the media text and supported by 
media language. This can be seen when...

• The use of (insert example) typography in the media text creates a sense of…



SENTENCE STARTERS: REPRESENTATION

• The character (insert example) is represented as…

• Contextual, the character of (insert example) supports the hegemonic 
viewpoint/ideology of…

• In the media text, the characters (insert example) and (insert example) are examples 
of dominant stereotypes as they…

• In the media text, the characters (insert example) and (insert example) are examples 
of subverted stereotypes as they…

• The media text supports the theoretical views of (insert example) by…

• Audiences are invited to respond with a dominant hegemonic viewpoint by…

• Audiences are invited to respond with a challenged viewpoint by…

• In terms of context, the media text references (insert example) when…

• Van Zoonen states that women are sexualised and vulnerable in the media. An 
example of this being supported in the media text is when…

• According to Stuart Hall’s Representation theory, stereotyping tends to occur where 
there are inequalities of power. An example of these differences in power can be seen 
through…

• As mentioned in bell hooks’ feminism theory, feminism is a struggle to end sexist, 
patriarchal oppression. Patriarchal oppression is evident in the media text when…



ADDITIONAL PHRASES
EMPHASIS COMPARE CAUSATION ADDITION EXTENSION RELATIONSHIP CONCLUSION

• for instance
• in particular 
• certainly 
• indeed 
• undoubtedly 
• of course 
• surely 
• obviously 

• however
• whereas 
• on the contrary 
• on the other 

hand
• rather 
• although 
• in spite of
• otherwise 
• similarly 
• nor 
• neither 
• either 
• in comparison

• as a result
• consequently
• subsequently
• therefore
• hence 
• in order to

• furthermore 
• in addition 
• further also

• in other words
• thus 
• that is 
• that is to say 
• Likewise
• moreover

• accordingly 
• Equally
• in fact 
• more specifically 
• more interesting 
• inasmuch as 
• hence 
• for this reason 
• not withstanding 
• inevitably 
• in order to 
• for this purpose 
• in this way 
• admittedly 
• nevertheless

• as I have said
• As previously 

stated
• to conclude
• in conclusion
• to sum up



PEETA
Point: The purpose of your paragraph.

Example: Identify specific evidence from 
the text to support your point.

Explanation: Explain how this evidence 
links to your point.

Theory: Use theory in your explanation to 
make sure your explanation is solid.

Answer: Link back to what meaning is 
created for the audience.

PETAL
Point: The purpose of your paragraph.

Example: Identify specific evidence from 
the text to support your point.

Theory: Use theory in your explanation to 
make sure your explanation is solid.

Analysis: Examine the structure of the text 
and alternative audience readings.

Link: Compare/contrast points to the 
second text or wider context of the text.

PEACE
Point: The purpose of your paragraph

Example: Identify specific evidence from 
the text to support your point.

Analysis: Examine the structure of the text 
and alternative audience readings.

Context: Reflect on Historical, Cultural, 
Social, Economic and Political meaning. 

Evaluate: Judge the importance or value of 
your point with theory.

PEA
Point: The purpose of your paragraph

Example: Identify specific evidence from 
the text to support your point.

Analysis: Examine the structure of the text 
and alternative audience readings.



STRUCTURING

REPRESENTATION – COMPARISON QUESTION

For a 30 mark representation question, that asks you to compare an 
unseen text to a set text, we suggest two approaches:

APPROACH 1
Point – address question topic

Example – from unseen text using media language to feed a representational point
Example – from set text using media language to feed a representational point

Theory – apply to both points collectively (similarities and/or differences)

APPROACH 2
The same as above, but analyse the unseen text in full first, and then analyse the set text in 

full second. This approach will no doubt need an overall conclusion summing up the two 
texts in relation to the original question

Tip: Always start with the unseen text and then compare to the set text, as the unseen text 
will dictate what to talk about/analyse in terms of similarities and/or differences


