KISS OF THE VAMPIRE

ADVERTISING & MARKETING — FILM MARKETING — L2
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SIARTER AGTIVITY

ON PAPER:
List down FIVE examples of Horror (Genre) / Vampire (Sub-Genre) conventions
Discuss and Feedback

DATE AND TITLE ALL WRITTEN WORK




Kiss of the Vampire — Film Poster (Marketing)
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ANALYSING ADVERTS - REP
- _ % o (1.

How has this advert represented
social groups?

What is the message of the

advert?
Why have the producers
represented social groups in this

Who is the target audience?
way?

How are audiences What are some of the contexts
positioned to ‘decode’ the that have influenced this

adverts meaning/message? ;o /WNOEL EDWARD JENNIFER | BARRY advertising campaign?

EVANS /WILLMAN / DE SOUZA / DANIEL / WARREN
Screenplay by JOHN ELDER - Directed by DON SHARP ((n’;ne}d
Produced by ANTHONY HINDS - A Hammer Film Production @etease/
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Historically, 1963 saw the early stages of ‘Beatlemania’ and the so-called ‘swinging
sixties’, and the Soviet Union launching the first woman into space.

The 1960s is often seen as the start of women’s sexual liberation, aided by events
such as the introduction of the contraceptive pill in 1960.

More women than ever were entering the paid workforce and sixties feminists were
campaigning for equal pay, an end to sexual harassment and more gender equality in
wider society. In America, equal pay legislation was passed in 1963.
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‘Older’ stereotypes of women as passive victims of men and more modern ‘male
fears’ of women challenging male dominance is encoded in KOTV.

Ny e NN\ e



TASK

From the 1940s-50s women were seen as domesticated mothers and
subservient wives... How does the 1963 poster’s depiction of gender
differ from these more ‘traditional’ representations?

ON YOUR TABLES
CLIFFORD / Mo /EARD JIEANIER BARRY 1. Can we see any evidence of these changing attitudes in KOTV?
EVANS /WILLMAN / DE SOUZA/ DANIEL / WARREN . . . . .

2. How do representations differ in comparison to Tide?

Screenplay by JOHN ELDER - Directed by DON SHARP %@‘/
Produced by ANTHONY HINDS - A Hammer Film Production ~ “esease/
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INGOMING THEORIST

Get out your THEORY PACKS



THEORETICAL CONCEPT

STUART HALL — REPRESENTATION
' ) T

Stuart McPhail Hall was a Jamaican-born cultural theorist,
political activist and sociologist who co-founded the area
of British Cultural Studies.
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IN EQUAI.ITV Y
WATCH THE FOLLOWING VIDEO ON ‘GENDER INEQUALITY IN FILM’

W W
N FILM fia®
What does this say about gender representation in horror films? Can we apply Hall’s theory?
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https://www.youtube.com/watch?v=WSSv170r5J0

INGOMING THEORIST

Get out your THEORY PACKS
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THEORETICAL GONGEPT

LIESBET VAN ZOONEN - FEMINISM

Liesbet Van Zoonen is a Dutch sociological professor who has
researched concerns over how popular culture is relevant in forming
social representation, particularly gender.



TASK

IMAGE ANALYSIS

What do these
iconic horror
antagonists
have in
common?

Can we apply
Van Zoonen’s
Feminism
theory?
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j _From acclaimed director ROLAND JOFFE
DANIEL GILLIES

TASK

IMAGE ANALYSIS

On your own, choose
one of these posters
and answer the
following question:

‘Discuss the
representation of BOTH
men and women in the

unseen horror film

poster - Apply Van

Zoonen’s Feminism
theory’

When you think
the worst has happened...
think worse.

FORESIGHT UNLIMITED prasents o FORESIGHT UNLIMITED / RAMCO production of a ROLAND JOFFE film EUISHA
MICHAEL HARNEY LAZ ALONSO ‘and MAGGIE DAMON and PRUITT TAYLOR VINCE Casting by DIANNE CRI
Edited by RICHARD NORD ' Costume Designer JENNIFER MARLIN Production Designer ADDIS GADZHIEV Director
Co-Producers TAMARA STUPARICH ALEXANDRA MEHLMAN JILL GATSBY Executive Producer Vi
Produced by MARK DAMON SERGE KONOV LEONID MINKOVSKI GARY MEHLMAN
Story by LARRY COHEN Written by LARRY COHEN and JOSEPH TURA
Directed by ROLAND JOFFE

FORESIGHT P

Structure: PEA or AEP
Point - Example - Analyse
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1.

THEORY (Extra)

LAURA MULVEY - THE ‘MALE GAZF’

The Cinema (particularly horror) is largely ‘masculine’.
1. MALES are represented as DOMINANT & intellectual.
2.  FEMALES are represented as VULNERABLE & emotional

On screen, the female body is an object, with male viewers gaining
enjoyment through observing & controlling.

Women are stalked or attacked by faceless males, placing audiences in
the perspective of the male antagonist = POWER.

Women are treated like decorative objects and disposable victims =
‘Scream Queens’.

Sexual Objectification is a form of ‘Voyeurism’ (Watching the presence of
a women solely for male pleasure).




VIDED TASK
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WATCH THE FOLLOWING VIDEO ON ‘THE FINAL GIRL’

What S|m|Iar|t|es are there across different horror films? Can we apply Mulvey’s theory?
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https://www.youtube.com/watch?v=J5ai1Vzut7s

CULTURAL CONTEXT & INTERTEXTUALITY

The 1960s audience for KOTV could be assumed to be familiar with the codes and
conventions of ‘monster movie’ film posters — such as its composition, fonts and
representations of ‘the monster’ and its (usually female) victims.

severed
hand
beckons
from
an.open
grave!
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COMPARE THE REPRESENTATION OF GENDER ROLES IN KOTV TO THESE 1960s FILM POSTERS
Apply Laura Mulvey’s Male Gaze Theory




KOTV: EXAMPLE REP THEORY

Stuart Hall’s theory of Representation:
The images of a castle, bats, the vampire’s cape and dripping blood form part of the
“shared conceptual road map” that give meaning to the “world” of the poster. The
audience is actively encouraged to decode this familiar generic iconography (Vampires).

David Gauntlett’s theory of Identity:
Perhaps the female vampire acts as a role model for women struggling against male
oppression in the 1960’s, or desperate to be seen as the equals of men, whatever the
narrative or environment.

Liesbet Van Zoonen’s Feminist theory:

L & =¥ By assuming this ‘co-antagonist’ role, the female vampire is perhaps contributing to social
i 2ot gy '8 change by representing women in non-traditional roles (Van Zoonen, 1989) though the

2.0bjectification

(Female).
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SENTATION




KOTV: EXAMPLE REP THEORY
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o MIN PLENARY TASK

Write a short paragraph analysing how media language codes and
conventions help influence the representations being made in KOTV
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TAKE NOTE OF ANY HOMEWORK/PREP WORK

REMEMBER! ON YOUR OWN & IN SILENCE




