KISS OF THE VAMPIRE

ADVERTISING & MARKETING — FILM MARKETING - L3
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SIARTER AGTIVITY

ON PAPER:
In terms of context, what was happening regarding Gender in the 1960’s?
Discuss and Feedback

DATE AND TITLE ALL WRITTEN WORK



CHARACTER ANALYSIS

Using the worksheets provided, complete a full analysis of the KOTV characters
allocated below. Ensure you cover Representation and Media Lanquage

('

TABLE 1 TABLE 2 TABLE 3 TABLE 4




GHARAGTER 1
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To help you answer the following representation questions, consider
how meaning is created through the use of Media Language

1. How is this character being represented?

Do they reinforce or subvert stereotypical views?
What does the mise-en-scene say about them?

Which theory(s) can be applied? How? (give examples)

How can we consider context? (ideologies at the time
the text was created)
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The woman in peril is wearing a pale dress made of light materials (silk) which
serves to reinforce her femininity by highlighting the curves of her body and
revealing the flesh of her upper chests and arms (Van Zoonen).

White is also a symbolic code of innocence and purity, linking to the
female/victims dresses - all key visual signifiers for the genre (Barthes).

Her gesture code (NVC) is of a stereotypical passive woman/victim of the
‘monster’, his power highlighted by holding her by just one arm (Hall).

This could represent the positioning of 1950s/early 1960s females in media
texts as weak, submissive and vulnerable (Context).

Through the male gaze, the woman is positioned as an object of the
heterosexual male desire, thus helping shape the targeted audience (Mulvey).

* By laying on the floor with the light shining over the neck/top of her body, she
is represented as the damsel in distress, a key factor in the stereotypical
representation of young women back in the 1960’s (Context).




_ GHARAGTER 2

| To help you answer the following representation questions, consider
how meaning is created through the use of Media Language

1. How is this character being represented?

2. Do they reinforce or subvert stereotypical views?

3. What does the mise-en-scene say about them?

4. Which theory(s) can be applied? How? (give examples)

5. How can we consider context? (ideologies at the time
the text was created)



The subjects cape and pointed teeth are all symbolic codes of the
Vampire/Horror genre (Barthes).

The male characters are seen to be wearing more formal attire, connoting
power, in keeping with male dress codes of the 1960’s (Context).

The shirt of the vampire could also symbolize his love for the two women, as
red can represent blood and connote passion (Barthes).

The vampire himself challenges stereotypes as he seems uncharacteristically
fearful in his gesture codes, with his arm thrown across his body in a defensive
gesture, perhaps protecting himself from the female vampire (Hall).

Vampires are represented as strong characters, however here he looks scared
as he's being attacked by the women, which could be viewed as subverting
women being represented as weaker than men for the time (Context + Van
Zoonen + Hall + Levi-Strauss).




CHARAGTER 3

, | To help you answer the following representation questions, consider
=3 w how meaning is created through the use of Media Language

o : " 3 1. How is this character being represented?

Do they reinforce or subvert stereotypical views?
What does the mise-en-scene say about them?

Which theory(s) can be applied? How? (give examples)

How can we consider context? (ideologies at the time
the text was created)



The woman in power is wearing a pale dress made of light materials (silk)
which serves to reinforce her femininity by highlighting the curves of her body
and revealing the flesh of her upper chests and arms (Van Zoonen).

White is also a symbolic code of innocence and purity, linking to the
female/victims dresses - all key visual signifiers for the genre (Barthes).

She is larger in the frame and appears more dominant in terms of femininity.
Baring her teeth and with her arm raised almost fist-like as she’s being bitten
by the bat, her gesture codes are more aggressive, and the submissive pose of

BITTO

her male ‘victim’ represent her in a non-stereotypical way (Hall). R

ro-
.
Represented as fighting back, the woman could symbolize her fighting against
oppressive/dominant gender stereotypes of the time and the female sexual

liberation of the early 1960s (Context).

She may be protecting the man on the floor, which is challenging perceptions
of gender as she is putting him first and in need of salvation (Hall).




CHARAGTER 4

To help you answer the following representation questions, consider
how meaning is created through the use of Media Language

1. How is this character being represented?

i 2. Do they reinforce or subvert stereotypical views?

3. What does the mise-en-scene say about them?

4. Which theory(s) can be applied? How? (give examples)

5. How can we consider context? (ideologies at the time
the text was created)



The male character is seen to be wearing more formal attire, in keeping with
the male dress codes of the 1960s time period (Context).

With the dominant stereotype of women being weak and men being strong,
this poster challenges this notion as the man is perceived as being in peril and
the women is seen as protecting him from the vampire (Hall).

~ * The representation of men in this poster could also be seen in two different
ways, as the man is laying on the floor people will perceive him as being weak,
but it could connote him sacrificing himself as the spectacle, for the women in
danger (Van Zoonen).

« Compared to the female character costumes, the man on his knees is only in
shirt and pants, indicating forms of hierarchy (Barthes).

* The submissive pose of the male ‘victim’ (being on his knees with his head
back and throat exposed) represent him in a non-stereotypical way (Hall).




~ SETTING/LOCATION

Kiss of the Vampire — Film Poster (Marketing)
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SEITING/LOGATION

To help you answer the following representation questions, consider how meaning is created through the use of Media Language

1. How is the location being represented?

2. How does this conform to genre conventions?

3. Is there any use of iconic symbolism?

4. Which theory(s) can be applied? How? (give examples)

5. How can we consider context? (ideologies at the time the text was created)
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The gloomy grey, black and brown colour palette reinforces the film’s
dark/scary dystopian conventions (Barthes).

The bats, cape, moonlight and pointed teeth, are all symbolic codes of the
Vampire/Horror genre (Barthes).

The use of a ‘painted’ main image is highly conventional of horror films
belonging to this period (linking to Christopher Lee’s Dracula — produced by
Hammer Films), but the fact that it’s in colour (anchored by ‘In Eastman Color)
connotes that this is a modern telling of an older story (Context).

The red (bat wing, victims neck, dripping from the ‘V’, and the Vampires o=
costume) draws attention to the attacking bats, the vampire and the blood — all
conventional codes of the horror film genre (Barthes).

Some of the bats have tiny bits of red in their wings which might connect them .
to the lead male vampire as he's wearing a red coloured shirt, symbolizing that
his love is also represented through his bats ‘family’ (Barthes).
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 TEXT/TYPOGRAPHY

Kiss of the Vampire — Film Poster (Marketing)
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TEXT/TYPOGRAPHY

To help you answer the following representation questions, consider how meaning is created through the use of Media Language

What part does the films title font play in its representation?

What does the positioning of actors names in the credit block signify?
Are there any other signification pieces of text to discuss?

Which theory(s) can be applied? How? (give examples)

How can we consider context? (ideologies at the time the text was created)

CLI FFORD NOEL EDWARD ENNIFER BARRY

EVANS / WILLMAN / DE SOUZA DANIEL / WARREN
Screenplay by JOHN ELDER - Directed by DON SHARP [(

L et

Produced by ANTHONY HINDS - A Hammer Film Production —‘Rezease/ l
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The capitalised, serif font of the title creates connotations of the classic 1960s
time period in which the film was produced (Context).

The film title connotes the vampire film genre with its ‘wooden’ styling
referencing a vampire’s coffin or stake needed to kill him (Barthes).

The ‘V’ and blood dripping could symbolise Dracula's iconic ‘fangs’, used to
kill/transform his female victims (Barthes).

The word ‘kiss’ could symbolize a bite rather than love (Levi-Strauss).
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Conventionally, the stars are listed with the more highly paid male actors first
and in order of fame. Therefore, Clifford Evans (having starred in Hammer’s '
1961 hit Curse of the Werewolf) is highlighted as the lead protagonist. The
credits display four male and only female actor, this is despite there being two
females incorporated in the image (Hall + Context).




o MIN PLENARY TASK

Write a short paragraph analysing KOTVs overall use of media language, key
representations, and its relevance to context (add theory where possible).
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TAKE NOTE OF ANY HOMEWORK/PREP WORK

REMEMBER! ON YOUR OWN & IN SILENCE




