
TURNTABLES
Component 1 Section A – Media Language & Representation

MUSIC VIDEOS – JANELLE MONÁE – L1



ON PAPER:
Revise the common conventions and styles of music videos

Discuss and Feedback

DATE AND TITLE ALL WRITTEN WORK

STARTER ACTIVITY



TECHNICAL AREAS
Audio-Visual Set Texts



CAMERA

TEST TIME!
(Folders closed, notes away)



CAMERA

YOU MUST USE
CORRECT TECHNICAL 

TERMS IN YOUR 
EXAM

(Resources can be found on the hub under ‘Induction’)

CTK: A-Level Media Studies 

CAMERA TECHNIQUES - OVERVIEW 
 

TASK: When constructing any camera techniques video, you should use the following three 
areas and describe each shot/angle/movement using the definitions provided. 

 

MOVEMENTS 
Tracking: Camera moving in or out, left or right, following a subjects movement (Dollying) 

Zooming: Camera lens moving in or out of a subject. The lens moves but the camera remains stationary 

Tilting: Camera moves up or down only, the camera remains in a stationary position 

Panning: Camera moves left or right only, the camera remains in a stationary position 

Steadicam: Camera follows a subjects movements while physically attached to a camera operator 

Hand-Held: Camera is not mounted and therefore has a jerky action, creating a sense of realism 

 

 
 

FRAMING 
Extreme Long Shot: The cameras focus is on the location, there is no subject or the subject is far away 

Long Shot: The cameras focus is on the subjects whole body, with the subject framed head to toe 

Medium Long Shot: The cameras focus is on the subjects body, with the subject framed from the knees up 

Mid Shot: The cameras focus is on the subjects whole torso, with the subject framed head to waist 

Medium Close Up: The cameras focus is on the subjects upper torso, with the subject framed head to chest 
Close Up: The cameras focus is on the subjects profile, with the subject framed head to shoulders 

Big Close Up: The cameras focus is on the subjects facial expressions, with the subject framed eyes to mouth 

Extreme Close Up: The cameras focus is on the subjects facial elements, with specific features framed 

 

 
 

ANGLES/SHOTS 
Birds Eye View: A shot taken from directly above, looking down on to the action or a point of interest 

Worms Eye View: A shot taken from directly below, looking up to the action or a point of interest 

High/Low Angle: A shot taken from diagonally above/below the action or point of interest, looking down/up 

Canted Angle: An unbalanced shot, where the physical camera itself is placed at an unorthodox angle 

Wide Angle: A shot taken from distance in order to frame more than two subjects at the same time 

Two Shot: A shot taken at eye-level, that frames two subjects in the same place at the same time 

Over the Shoulder: A shot taken from behind a subjects shoulder, engaging in conversation with another 

Point of View: A shot taken from a subjects line of sight, allowing the audience to see what the subject sees 

Establishing Shot: A shot taken from an extreme distance, always occurring at the start of a scene 

 

 



SOUND

TEST TIME!
(Folders closed, notes away)



SOUND

CTK: A-Level Media Studies 

SOUND TECHNIQUES - OVERVIEW 
 

TASK: When constructing any sound techniques video, you should use the following four 
areas and describe each element using the definitions provided. 

 

GENERAL SOUND 
Diegetic Sound: Sound originating from within the text, which is heard by all characters and the audience 

Non-Diegetic: Sound originating from outside the text, which is only heard by the audience (added in post) 

Silence: No noise/little amount of noise, which is used to create tension and suspense 

 

 
 

MUSIC 
Score: Music written and composed for dramatic effect which controls the mood of the text for the audience 

Soundtrack: Music that is not written specifically for the text, but is instead taken from popular culture 
 

 
 

SOUND FX 
Background SFX: A variety of minor sounds that are added in post to establish and authenticate a location 

Foley SFX: A selection of sounds recorded in post by a Foley Artist and later synchronised to the action 

Design SFX: Artificial sounds that either do not occur in nature, or are impossible to record on shoot 

 

 
 

SPEECH 
Dialogue: The specific term used for the delivery of the spoken word on screen 

Mode of Address: The tone or mood in which dialogue is delivered between characters on screen 

Voiceover: A non-diegetic voice of an unseen narrator or character, added for the audiences benefit 

Direct Address: When an on screen character speaks directly to the audience (breaking the fourth wall) 

 

 

YOU MUST USE
CORRECT TECHNICAL 

TERMS IN YOUR 
EXAM

(Resources can be found on the hub under ‘Induction’)



EDITING

TEST TIME!
(Folders closed, notes away)



EDITING

CTK: A-Level Media Studies 

EDITING TECHNIQUES - OVERVIEW 
 

TASK: When constructing any editing techniques video, you should use the following three 
areas and describe each element using the definitions provided. 

 

CUTTING 
Straight Cut: A term used for when the editor switches directly from one shot, to the next shot 

Transition: A stylized technique used to replace a straight cut from one shot, to the next shot 

Cross-Cutting: Used to establish action occurring at the same time, but in two or more different locations 

 

 
 

LENGTH 
Quick Cuts: Fast paced straight cuts which are used to help create energy in action scenes 

Long Take: A one take shot, that continues for a particularly long time before a cut or transition is used 

 

 
 

SPECIALIST 
Elliptical Editing: Used to compress the amount of time a visual text plays out (not in real time) 

Cutaway: A shot, or series of shots, that cut to the location in order to help establish the scenes surroundings 

Eyeline Match: A shot which cuts to an object or person that a character was looking at in the previous shot 

Match on Action: The cutting of various different shots in order to display a seamless continuation of action 

Shot/Reverse Shot: The camera alternates between subjects conversing (not breaking the 180 degree rule) 

Reaction Shot: A shot to show a subjects non-verbal reaction to the previous shots action (no dialogue) 

 

 

YOU MUST USE
CORRECT TECHNICAL 

TERMS IN YOUR 
EXAM

(Resources can be found on the hub under ‘Induction’)



SET TEXT
Turntables – Janelle Monáe



WATCH THE ‘TURNTABLES’ VIDEO BY JANELLE MONÁE
Initial Decoding - What is being represented? How? Why?

VIDEO TASK
https://www.youtube.com/watch?v=8CFrCk6_0rM

Watching the music video:
• 1st Viewing – Just watch
• 2nd Viewing – Make notes (5 mins after to add to notes)
• 3rd Viewing – Make more detailed notes while you watch

https://www.youtube.com/watch?v=8CFrCk6_0rM


ANALYSIS
Turntables – Janelle Monáe



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• The establishing shots of a beach 
constructs the idea of freedom

• Some of the iconography in the music video 
has very literal connections with the lyrics, 
such as the turntable at the start, which 
Monáe removes from the briefcase

• We hear a voiceover of the black American 
writer James Baldwin from 1968:
• I Am Not Your Negro: ‘I can’t be a 

pessimist because I’m alive… I am forced 
to believe that we can survive whatever 
we must survive...’

• This combination of ML reminds audiences 
of how long the suppression of minority 
groups has been happening (context)

• The overcoat and briefcase have 
connotations of power and importance



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• Through the concept of the 
signifier/signified, the inclusion of the 
American flag has significant reference 
to the slave era and the colonialism, white 
supremacy of this era

• The long shot of Monáe with their back 
turned and gesticulating to the flag connotes 
the idea of the flag as a symbol of oppression 
for some areas of American society

• The juxtaposition of the American flag with 
the lyrics: “America, you a lie… But the 
whole world ‘bout to testify”… suggests that 
America has let down its people

• Therefore, the flags use of iconography could 
be contextually interpreted as a negative and 
racist symbolic code (Barthes)



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• Using traditional African hair styles 
(referencing traditional heritage), along 
with direct mode of address, could carry 
cultural connotations. 

• The young girl and the black women's’ 
hairstyles reinforces the activism taking 
place to have these traditional identities 
accepted through voting/BLM movement

• As early as the 15th century, different 
tribes used hair to show one's social 
hierarchy. As with braids, threaded 
hairstyles were used to depict sociocultural 
affluence – connoting the change in social 
status happening in America (context)

• Such cultural codes are underrepresented in 
modern media. Their inclusion gives power 
to the message, suggesting a shift to a more 
inclusive and diverse community



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• The raised fist, featured heavily in this 
music video both visually and lyrically, is a 
long-standing image of mixed meaning, 
often a symbol of political solidarity

• It is also a common symbol of communism, 
socialism, and other revolutionary social 
movements. It can also represent a salute to 
express unity, strength, or resistance (Levi-
Strauss- Socialism vs Capitalism)

• The gestures of protest in the archive 
footage, including the iconic and globally 
recognised Black Power raised fists of 
Tommie Smith and John Carlos at the 1968 
Olympics, are then replicated in the more 
contemporary images of protest, connoting 
a sense of repeated inequality



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• The ordinary setting of the family living 
room shows a young girl with an iconic, 
cultural hairstyle watching the archive news 
footage through a contemporary VR 
headset

• The unusual hair style and headset feels 
futurist as though in this girl’s world, racial 
inequality is a thing of the past

• This mise-en-scène communicates a positive 
message that the scenes she is witnessing 
on the screen are consigned to history and 
she will not have to live through them as 
things will change. The lyrics state: “Got a 
new agenda With a new dream.. I’m kicking 
out the old regime”

• Her gesture codes could also signify that she 
is in control of her own future/destiny



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• Monae's performance is high energy, 
incorporating lots of camera movement in a 
circle/spinning motion to reflects the song 
title "Turntable” (canted angle)

• “Tables ‘bout to turn” connotes the idea of 
exciting change that is happening within the 
BLM movement in America

• The performance could also be interpreted 
as erratic (quick cuts and canted angles 
emphasize this), creating an opposing 
connotation of frustration and 
anger towards how long it is taking for 
change to happen

• Monáe wears a 1940’s army/military 
uniform relating to American national 
identity and that this is a war/fight for 
equality (linked to patriotism/nationalism)



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• Archive footage of real civil rights related events 
adds to a sense of realism and truthfulness

• The edited montage cuts between the black and 
white archive footage, the contemporary news 
clips and the performance of the artist in various 
settings, establishing a cohesive message 
reinforcing the ideology of the music video

• The narrative moves between reminders of the 
injustices dispensed out over time (historically) 
to minority groups, to more positive statements 
about how change can happen (contemporary)

• The images are at times highly illustrative, often 
featuring a literal interpretation of the lyrics. This 
adds to the sense that a vivid story is being told 
with a clear message and the fictional elements 
are supported by the factual visual information

• The use of binary opposition allows a younger 
audience to gauge the magnitude of racial 
oppression across decades of struggle



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• The bird’s eye view shots of the Black Lives 
Matter protests and the colourful Pride 
march signify the strength of feeling about 
inequality across America

• A further narrative focus is related to the 
documentary for which the track was written 
and on voter suppression in Georgia. Visual 
signifiers of this event include images of 
black people casting their votes and Stacey 
Abrams speaking

• Images of voting reinforces the importance 
of democracy and positive representation

• The cross cutting of real people protesting all 
manner of 21st century issues, adds to the 
sense that a vivid story is being told with a 
clear political message supported by factual 
visual information



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• Simple, yet important, messages are 
communicated through iconography, for 
example the long shot of the young girl 
having a choice over the dolls suggests that 
inequalities extend to the toy industry

• This references a study where children would 
choose between a white doll and a Black 
doll, but would select the white doll and say 
that the Black doll was bad or dirty

• The underrepresentation of ethnic people is 
emphasised here. Her smiling face when 
she picks up the doll, which represents her 
culture, is positive and uplifting in its 
simplicity, acknowledging her own worth

• This sequence gives power to Monáe’s 
message, suggesting a shift to a more 
inclusive and diverse community (Black 
Panther context)



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• Some of the iconography in the music video 
has very literal connections with the lyrics, 
whereas other examples of iconography 
are more surreal

• The music video is intercut with glimpses of 
modern African Americans, who have been 
at the centre of protesting against police 
brutality

• The juxtaposition of contemporary 
Afrofuturism fashion, manipulated in a way 
to suggest oppression or a lack of 
voice/being heard, is very powerful

• This modern spin brutally depicts the 
struggles for racial equality and troubles of 
US history, emphasizing emotional fatigue as 
the new generations continue the fight for 
Black lives and marginalized voices



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• The abstract imagery used throughout the 
music video gives a sense of poetic injustice

• The African American men screaming, 
captured through close ups, could signify 
the frustration of not being heard or 
recognised in contemporary America

• The girl standing opposite Monáe, creates a 
sense of a generational bond, coming 
together for the greater good

• The umbrella could connote how society 
(and past activists work) have all helped in 
moving forward and protecting the younger 
generations from the oppression of their 
cultural past

• The sparks cascading down upon her could 
be a foreshadowing of the challenges she 
will face due to her ethnic background



Analyse these clips for their use of media 
language codes and conventions to construct 

meaning through representation

MEDIA LANGUAGE:
Mise-en-scene, genre, symbolic codes, written and audio 
codes, layout and composition, technical codes, colour, 

iconography and intertextuality

REPRESENTATION:
Social group stereotyping, mis-representation, under-

representation and ideologies/values

CONTEXTS:
Social, historical, political, economic and cultural factors 

surrounding the texts production and consumption

THEORISTS
BARTHES  – SEMIOTICS + LEVI-STRAUSS  – STRUCTURALISM

GAUNTLETT  – IDENTITY + HALL  – REPRESENTATION

VIDEO TASK



• There is a structure to the narrative as the 
music video starts and ends in the same 
location of a peaceful and calm beach

• The narrative focuses on the central 
premise that there is a need for change and 
for the tables to turn: “We are in the middle 
of a revolution right? What’s a revolution 
without a song and a song without a 
revolution. Tables are turning. The people 
will always be the saviours of the people”

• Monáe dragging the statue of the warrior 
queen out of the sea and then standing 
beside it, reinforces the idea of minorities 
standing up to injustice

• The final shot of Monáe with the warrior 
queen statue, combined with the audio of 
the sea, leaves the audience calm and 
feeling confident that change will happen



5 MIN PLENARY TASK
Write a short paragraph analysing the impact of media language and 

conventions on Janelle Monáe’s music video ‘Turntables’

REMEMBER! ON YOUR OWN & IN SILENCE

TAKE NOTE OF ANY HOMEWORK/PREP WORK


